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‘Wapping to Windsor’ is the successor to another 
series, published by the Royal College of Art in 
1953, called the ‘Coronation Lithographs’ 


It was thought that the new series should have a 
theme connected more with a location than an 
event, and the River Thames was selected as 
being a subject capable of interpretation by 
artists practising in the different styles of the 
present day. The results are now published, and 
plainly the theme chosen has been very successful 


-But there is another reason for this suite being of 
moment. The ‘Wapping to Windsor’ suite has been 
printed on the Offset press - a down-to-earth 
process used for printing beer-bottle labels for 
instance-but which offers an artist nonetheless 
an efficient and eloquent medium in which to 
carry out his designs. Although the offset press 
is driven by machinery it is still the artist himself 
who draws the image on the plates, as in hand- 
press lithography, etching and all the other 
autographic media which we Call ‘original’. 
Mechanisation however does mean much cheaper 
printing costs,and it enables these prints to be 
published at £3.10.0 each-half the cost of offset’s 
more antique and laborious sister-media 


Briefly, the process is based on lithographic 
technique, the image being initially drawn by the 
artist on zinc plate in litho crayon and tusche. The 
drawing on the plate is treated as though it is to 
be printed as a normal! flat-bed artist’s lithograph 
on the hand press, and is rolled up in lithographic 
ink 


But it is at the printing stage that the offset 
method varies from flat-bed lithography. Unlike 
the latter process,the paper is never actually 
brought in contact with the inked-up plate: instead 
the paper and the plate lie side-by-side,anda 
gelatine roller is passed across both in a single 
movement, picking up the image in ink from the 
plate,and ‘offsetting’ it on the paper. Thereafter, 
re-inking the plate and changing the paper fora 
fresh passage of the roller is also done 


mechanically, and at speed.A multi-coloured 
print postulates as many plates as there are 
colours so that the artist’s labour is undiminished- 
mechanisation affects only the printing of the 
edition : 


The advantage of offset lies in the cheapness of 
the process and quantity of prints that can be 
pulled, without deterioration. Certain qualities 
available in flat-bed lithography are improved in 
offset-the laying of a flat colour for example-and 
in exchange there are other qualities which do 
not print with such finesse,and are better avoided. 
So long as the artist composes his plates 


_ specifically for offset, bearing in mind the 


limitations that it imposes, there is no reason 
why offset prints should be regarded as of lesser 


_ Status than the traditional print-media 


However, since the cost of production is so much 
less,and the results so close in appearance to 
flat-bed lithography, we think it necessary to 
make some plain indication on the ‘Wapping to 
Windsor’ suite,and any other offsets we may 
publish in the future, that these are mechanically- 
printed sheets. Accordingly the artists’ signature 
and title of the print are not written in pencil on 
each sheet, but are printed from one of the 
suitable colours in the image.Moreover, there is 
no justification mark of the edition,as witha 
printing process capable of long runs, there is no 


reason to limit the editions other than for the 


purpose of giving an artist the chance to do a new 
print.‘Wapping to Windsor’ is, in fact, limited to 
70 copies each, because the plates are needed 
for the normal work of the Royal College ,and 
cannot be stored indefinately 


The series has been printed by Mr George 
Devenish on the offset press at the Royal College 
of Art,and the images measure on the average 
19”x14” on paper 243”x194” (watermarked ‘RCA’). 
They are published by the St George’s Gallery 
Prints as from 2 June 1960 


Robert Erskine 


All prints are priced at £3.10.0 each 
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Julian Trevelyan / Chiswick Eyot 


Alistair Grant / Hammersmith Bridge 
Mary Fedden / Chiswick 

RM Steed / Wapping High Street 
Perrott / Lock at Teddington 


Edward Bawden / St Paul’s 

B A Peacock / Thames, Evening Walk 
Allen Jones / Runnymede 

Edwin La Dell / On London Bridge 
Colin Hayes / South Bank 

Edward Ardizzone/ The Boat to Greenwich 
Janet Allen / Mortlake 

Carel Weight / Wapping to Windsor 
Philip Harrison / Hungerford Bridge 
RS Grayson / Thames 

H Kempshall / Low tide at Kew 

C Horner / Fireworks on the River 
Alistair Grant / Birds and Bridce 
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Victor Ambrus / Putney Bridge 

Robert Rankin / Evening in Putney 

Anthony Etherington/River Thames.Richmond 
Arthur Hilyer / Tree Form and Eel Pie Island 
John Griffiths / The Tate Gallery 

W F Cuthbert/ St Paul’s 

Edwin La Dell / Victoria Embankment 

RJ Burn/ Strand on the Green 

Leonard Rosoman/ Boys & Girls in boats - 
Windsor 


